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Esipuhe

Vuonna 2014 Titanik-gallerian néyttelykalenteri on raikkaampi kuin minttupastilli
pakkasella. Titanikin aktiivinen, ympérivuotinen négttelgtoiminta perustuu taloudellisesti
taiteilijoiden maksamaan néagttelyvuokraan useimpien muiden ei-kaupallisten,
taiteilijavetoisten gallerioiden tavoin. Vuonna 2014 Titanik kokeilee uusia keinoja keventdd
négttelyvuokraa ja néin tukea taiteilijaa.

Temd julkaisu esittelee kevitkauden rghmaindgttelyt, joita ghdistéd teema Not Another
Group Show - taidetta ryhmdssd. Teeman tarkoituksena on térmagttdd erilaisia
tekijsitd ja tekemisen tapoja. Néyttelyvuokran jakaminen rghméin kesken alentaa
taiteilijoiden taloudellista panosta. Suksyllé Titanik mysntéd tavanomaisten kuukauden
mittaisten ndyttelyaikojen liscksi lshyempid ja sikali edullisempia kahden viikon aikoja.
Syysndyttelyiden teemana on Hetkend mind hyvéinsd, Lars.

Suurin muutos on kuitenkin se, ettd vuonna 2014 Titanik tarjoaa ilmaisia néayttely- ja
projektiaikoja gallerian studiotilassa sekd ghdistyksen omille jasenille ettd ulkopuolisille
taiteilijoille, rghmille ja kuraattoreille. Studioprojektit toteutetaan osin kutsuperiaatteella,
osin avoimen haun kéaytannslla. Tilan kuratoinnista vastaa yhdistgksen taiteellinen
johtorghmd.

Niin, ja vield yksi juttu. Vuoden alusta alkaen Titanik luopuu kokonaan teosmyyntiprovision
perimisestd.

TITANIK s 5 N8 kevait 2014

Preface

Titanik Gallery's exhibition calendar for 2014 is fresher than Fishermans Friend. In 2014
Titanik explores new ways of supporting artists and their exhibiting opportunities. Like
most non-commercal, artist-run galleries in Finland, Titanik is Financially dependent on the
gallerys rent being paid by its exhibiting artists.

This publication presents Titaniks Spring calendar, a series of group shows, which are
bound together by the theme Not Another Group Show. Group shows allow artists to
exhibit with a smaller personal Financial input. In the Autumn Titanik provides shorter, and
thus more affordable, two week exhibition opportunities as an alternative to the normal

1 month-long slosts. The Autumn exhibitions are inspired by the theme Any moment now,
Lars.

Most importantly, in 2014 Titanik provides free (yes, free) short exhibition lots and

project opportunities For artists, artist groups and curators in Titaniks studio space. These
projects are partly chosen through an open call and partly hand picked by Titanik’s artistic
directing board.

Oh, and one more thing. Titanik will not take any sales commission From January 2014 on.

ANNUKKA VAHASOYRINKI
ANTTI JUSSILA

JARI KALLIO

JARI SUOMINEN

SAKARI TERVO

SEBASTIAN ZIEGLER

Titanikin taiteellinen johtorghmé /
Titanik’s artistic directing board
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Earnshaw—Granfors—Hakuri

LINDA GRANFORS &
AURA HAKURI

91—-22.

O—
Hakuri, Earnshaw, Granfors ?
(kuva: Hanna Azevedo) Odottamassa Catherine Earnshawta
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Maisema

"Kuu ei ollut ndkyvissd ja koko seudun kietoi usvainen pimeys.
Yhdestakadn lahella tai kaukana olevasta talosta ei pilkottanut
valoja, ne oli sammutettu jo aikoja sitten.”

"Harmaa kirkko ndytti entisté harmaammalta ja gksinginen
hautausmaa vield entistékin hylatymmalts. Joku nummella
laiduntava lammas nékgi nghtéviin haudoilla kasvavaa Ighgtté
ruohoa.”

"Vaikka kaikki ovet ja ikkunat olivat auki, paloi takassa
punaisena hehkuva tuli, kuten hiilikaivos-seudulla on tapana.”
"Hienoista kalusteista pddtellen se oli talon paras huone.
Lattiaa peittévé matto oli hyvd, mutta niin paksun pélyn
peitossa, ettd kuvioita tuskin erofti. Tulisijan edessé olevan
paperinen varjostin roikkui riekaleina; kauniin tammivuoteen
runsaslaskoksiset punaiset verhot olivat kallisarvoista
vudenaikaista kangasta, mutta ilmeisesti niitd oli kasitelty
kovakouraisesti.”

Henkilst

Catherine Earnshaw:

”Aivan varmasti olisin oma itseni, jos pddsisin vielé kerran noille
kanervaisille kukkuloille. Avaa ikkuna vudestaan, jétd se aivan
aukil”

Linda Granfors:

"Kuulostelin, eiks jostain pdin taloa kuuluisi naisen dantd...”
Aura Hakuri:

"Tadlla voisi ikuinen rakkaus olla mahdollista, silté minusta
tuntuu...”

TITANIK
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Tapahtumat

"Myrskytuuli riehui talon ymparillé ja vonkui savupiipussa.
Vaikka tuuli oli raju, ei ollut kylmé ja olimme kokoontuneet
viettdmadn iltaa yhdessa.”

"Olen ndhnyt sellaisia unia, jotka eivét ole koskaan haihtuneet
mielestdni, vaan ovat vaikuttaneet koko ajattelutapaani. Ne
ovat suodattuneet lépi sieluni niin kuin viini suodattuu veden
lépi jo muuttaneet sen toisenlaiseksi.”

"En osaa oikein ilmaista asiaa, mutta varmaan sinulla ja
jokaisella ihmisellé on sellainen tunne, etté oman olemuksensa
ulkopuolella ihmisellé on, tai hénelld pitéisi olla, jokin toinen
olemassaolon muoto.”

7

Catherine
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"If something exists, somebody

somewhere collects them."

“During the 1700s and 1800s there
were aristocratic collectors, the
landed gentry, who roamed the world
in search of fossils, shells,
zoological specimens, works of art
and books. The collected artifacts
were then kept in special rooms
(“cabinets of curiosities”) for
safekeeping and private viewing. A
“cabinet” was, in part, a symbolic
display of the collector’s power and
wealth.”

“Collecting may provide psychological security by
filling a part of the self one feels is missing or void of
meaning. When one collects, one experiments with
arranging, organizing, and presenting a part of the
world which may serve to provide a safety zone, a
place of refuge where fears are calmed and
insecurity is managed.”

TITANIK
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"There are also times when collecting is not
pleasant for anyone. These are the collectors that
have surpassed healthy collecting behavior and
are considered hoarders. When a collection
becomes hoarding is when it also becomes
pathological. Differences between collecting and
hoarding are clear. Items in a collection are neatly
organized, maintained, and presented or
manipulated with ease. Collections are often
catalogued, sorted, and objectively maintained like
books in a library. Hoarding behavior is the
opposite. Items with no value or use are piled up in
stacks without order nor reason.”

“Possibly Noah was the most famous collector
of all. After all, he collected two of every
living animal and housed them in one place.”

“In After Art. David Joselit argucs in a shift from ‘object-based
aesthetics’ toward ‘network aesthetics’is underway, where artists
stage a performative mode of looking through which the single
image and the network are visible at once. In this mode, images
have power and value due to their connectivity and relationship to
other nodes of value, not for their intrinsic properties, echoing the
way that “in informational economies of overproduction, value is
derived not merely from the intrinsic qualities of a commodity (or
other object), but from its searchability”, i.c. its ability to be found,
and connected to other commodities.”
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3. Angaben zum Projekt

3.1 Projekttitel

Land-Institut (in Puerto Williams)

[ ]
uusi apuraha / jatkoapuraha
q n - n S I U Koneen Satidn uusi apuraha

Haettava summa 14.050

[ [ ] [ ]
Laivayhtié Transbordadora Austral Broom 5.A sponsoroi laivamatkan (2x400e) >
Taiteen keskustoimikunnalta haetaan 3100e + 1100e = 4200 euroa

Huom. laajempi tydsuunnitelma (sis.aikataulun) ja kustannusarvio litteena

APURAHAN KAYTTOTARKOITUS

° Katso tarkemmin liite: Tydsuunnitelma

q I e tte m t Toteutamme tyGryhmana tai is-tutkir j 1 Land-Institut Chilen etelakarjessa Puerto
Williamsissa huhti-toukokuussa 2013. Meille on myannmy kahden kuukauden residenssi Omora
Ethnobotanical Parkin tutkimusasemalla ja nayttelyaika Martin Gusinde Museumissa Puerto
Williamsissa.
Haemme FRAME-saatiolta rahoitusta Chilen nayttelyn kuluihin seka vuonna 2011 Berliinissa Suomen
Saksan-instituutissa jarjestetyn ensimmaisen Land-Institut -nayttelyn yleison vastauksista kootun katalogin
painatukseen.

0.0.0 & 1uff

MONICA ARAUS, FREJA BACKMAN, —
VAPPU JALONEN, MARY CARMEN JARAMILLO B e et o ot P i

kunstlerische Forschung und Ausstellung im Museumn Martin Gusinde in Puerto Williams,
Chile. Das Projekt in Puerto Williams wird von Mérz bis April 2013 realisiert.
6 _30 3 Land-Institut wurde als eine Zusammenarbeit von den in Berlin lebenden Kiinstlerinnen
* und Kunstarbeiterinnen Ménica Araus-Sieber, Freja Backman und Vappu Jalonen in einer
Ausstellung im Finnland-Institut in Berlin im Jahr 2011 initiiert. Das Projekt Land-Institut
Puerto Williams ist durch die Zusammenarbeit mit der chilenischen Performance-
Kinstlerin Mary Carmen Jaramillo erweitert worden. Zur Zeit arbeiten wir von

unterschiedlichen geografischen Orten aus.

Tivistelma
Toteutamme taiteellis-tutkimuksellisen projektin Land-Institut Chilen etelakarjessa Puerto Williamsissa
huhti-toukokuussa 2013, Meille on mydnnetty resi i Omora Ett ical Parkin tutkimusasemalla ja

néyttelyaika Martin Gusinde Anthropological Museumissa Puerto Williamsissa.

Land-Institut Puerto Williamsissa

Olemme padsseet residenssiin Omora Ethnobotanical Parkin tutkimusasemalle huhti-toukekuuksi 2013,
Omora pyrkii erityisesti kéytantoon linkittyvaan tutkimukseen ja korostaa ihmisten, muiden lajien, kasvien ja
ekosysteamien yhteen kistoutumista.

Taiteellisen tutkimuksen késite on Chilessa |dhes tuntematon ja sen vuoksi residenssiamme tieteelliselld
tutkimusasemalla voikin pitda merkittdvanad. Land-Institut on myos mahdollisuus tehda taiteellista tutkimusta
tunnetuksi Chiless ja kehittaa ja kokeilla sen metodeita.

Pohdimme maailman eteldisimmaksi kaupungiksi julistautuneen Puerto Williamsin geopoliitlista sijaintia
valtion ja mantereen rajalla ja reunalla, ja sitd mitd se merkitsee siella asuville. Kohtaaminen ja keskustelu
Puerto Williamsin asukkaiden kanssa on tassa tietenkin kaikkein tarkeinta.

Martin Gusinde Anthropological Museum on kutsunut meidat pitamaan nayttelyn toukokuussa 2013.
Jérjestamme ennen néyttelyé henkilokohtaiseen kar pajoja museon tiloissa
tavoitteenamme kohtaaminen palkallwslan ihmisten kanssa. Lisaksi Marlt-armen Jaramillon tymapa on
kollektiivinen performanssi. Tydpajoissa syntyneet teokset ja/tai dokumentaatiot tulevat osaksi néyttelya.

Esitamme naytelyssa tyoryt jasenten resi in aikana ja teoksia tai niiden
dokumentaatioita. Nayttely on avoin muutokselle myds avajaisten jalkeen.
Tydpajat ovat osallistujille iimaisia. Yksi f ne on laajentaa isen museon kavijakuntaa ja

kutsua ihmiset osallistumaan tekemiseen.
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Santiago, 03 da agosia de 2012

La Ofcina Regonal de Edwcackn para Aménics Latna y of Cande
(OREALC/UNESCO Santiago) tiens ¢l agrado e expresa su apoyo & kos trabsjos de
o

¥ #sfuerzos de la UNESCO.

Este proyecto contribuird & reunir y presentar diversos puntas de vista que se generan
@ partr de Ia expedienia de hatitar los teriorios de Pusrto Wikams, al sur de Chils, y
n 14 Ragién de Barents on la frontara norte de Fintandia, Nomega y Rusia, con el fin
de acercar las culluras y conocimientos 9@ 168 PGS 08 168 territorics mencicnadas.

Sin miss por el momento, le saluda atentamente.

Berfin, 23th April 2012

From my highes! consicaration:

The Embassy of Chile in Germany, hereby wishes 1 axpress support for the project "Land-
Instiut* involving the Chilean artists Marycarmen Jaramille and Ménica Araus, as well as
the Finnish artists Freja Backman and Vappu Jalonen.

This project was developed in its first version in 2011 in Berlin, Germany, by

atorementioned artists performing an mnnrﬂuumnnmmw
Partcipation and pubss interest.

The second version will be developed in the town of Puerio Wiliams in Chile and in the
Barents Region, northern Finland, mumzmmmmummn
in closa collaboration with the inhabitants of each ocal lown and proposes an

Ibetween the northem and southem hemisphere.

The artist residency and “Lan has for the
people of southem Chile, ] and exchange.

m-wummmmmmmmmmrmm
MARAQEMEN! of FOSOUrEES. AN SUPPON for projoct implemaentation.

Land-Institut in Puerto Williams 6.—30.3.

FINNLAND-INSTITUT

st st s

Letter of Recomendation

Berfin, 15.00.2012

Dear Madarm/Sir,
Onbohﬂdﬂ-hw&lmmnqﬁmuy\mmdmnmm:ml‘nw

The project *LANDINSTITUT* was exbubited at our Insttute in Bedlin from February to Aprl
2011, Due 1o the successhul exhibition vdwlmumluv-gulsw

16 promote the second verson of the project, which & planned ta.
Finiardl and in Crile duting 2013.

Mo Emema Aulasiko

Tel. +£930 52002 6014
emma.sulanko@finstint. do

@3¢
BJ

PrERTEE

Pueno Williams 28 de Mayo de 2012

Carta de Apovo

lllmnmmmmlunx. Nlcakde de hl-n-mwttuu-
_h—nﬁw-li- hmmumm
INSTITUT FUERTO WILLIAMS®.

Viendo I importaacia y eekevancia de un lamaiva imiciativa, es que e

So entrega ests Carta de Apoyo s LAND INSTITUTE, con el propbsita de seguic
estionand recursos cn enics piblicos o privadon con el afin de cumpli coa Yuestros
ahjeuives razador.

requerido a la Armada de Chile, para el transporte ida y r
‘de enero y marzo de 2013 de cinco personas = Punta ‘Arenas

2“!iiliams y viceversa, en el marco del proyecto “Land-Institut”.

Remitido el proyecto y hechas las consultas a la citada lnstttuuén.p, ;
fiesta la imposibilidad de apoyar el requerimiento, por cuanto durante los
i dmnhre a febrero se aboca al cumplimiento de las tareas © pe
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Horse Show

WILMA HURSKAINEN, KALLE LEINO,
KAROLIINA PAATOS, HERMANNI SAARINEN

10.4.—11.5.

= e

Hevonen. Unohdettu ihmisen kumppani. Findus-liha.

Ihmiskunnan historia ei olisi samanlainen ilman hevosta. Tsingis-kaani olisi pysynyt
jurtassaan, uusi maailma olisi jaényt valloittamatta, monet pellot kyntaméitta.

Tulevaisuudessa, joka ei valttamdtts ole niin kaukana, saatamme taas tarvita
kumppanimme apua arjen pyorittimiseen, aikana jolloin 8ljllé kulkevat mekaaniset

laitteet ruostuvat hyléttying.

Kalle Leino

TITANIK 19 N8 kevit 2014

Kuusi vuotta sitten aloin ratsastaa, ja yhtdkkic hevosia tuntui olevan kaikkialla. Varkain ne
l6ysivait tiensd myos taiteeseeni ja alkoivat jakaa muotokuvieni nuorten naisten gksindisen
maailman.

Luin suomalaisia ja ulkomaisia kansantarinoita, joissa hevosilla on usein keskeinen

osa. Tutustuin taidehistorian keskeisiin hevosiin: uljaisiin sotaratsuihin, liikkumisen ja
kaupankdgnnin mahdollistaiiin, kilpaurheilun téhtiin, jerusalemilaiseen aasiin. Viittaukset
naihin lchteisiin ovat kuvissani ldsné aavistuksina ja pienind vihjeing.

Hevonen on symbolina médritelmic pakeneva ja ehtymétsn. Se kertoo voimasta,
pidéttelemdttomgydestd, vapaudenkaipuusta, seksuaalisuudesta — ja ihmisen kaipuusta
hallita jotakin itseddn voimakkaampaa.

Minua hammdstyttaa ennen kaikkea ihmisen ja hevosen suhde. Kahden eri lajin vélinen
kommunikaatio on mahdollista, mutta jéé aina vajaaksi. Miksi valtava, voimakas eldin
suostuu pyyntsihini ja haluaa tehdd yhteistysta? Kuka tuo toinen olento on, ja kuka ming
sen rinnalla olen?

Wilma Hurskainen
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Lehmait molisevéit ja maa pollyaa. Cowboy-ratsukot erottavat vasikan emostaan ja las-
soavat sen. Aitauksen laidalta miehet juoksevat polttomerkitsemécn maahan kaadetun
yksilon. Hevoset tysskentelevit ylvéing, padt korkealla ja valppaina seuraten ratsastajiensa
pienid apuja.

Olen tutkinut cowboy-kulttuuria yli kolme vuotta. Lihestymiseni on dokumentaarinen.
Cowboy-kulttuurin kulmakivié on tysparin, eldimen ja ihmisen, kumppanuus. Minulle ndmé
kaksi hahmoa kulkevat rinta rinnan. Onko hevonen yksingisen cowboyn ainut kumppani2
Kuinka némé laumassa villit olennot muuntautuvat asiallisiksi tysléisiksi saadessaan satulan
selkddnsé? Kuinka hevosen ja ihmisen vélinen luottamus ja suhde rakentuvat?

Romantiikka ja karuus kuuluvat erottamattomasti mielikuviin cowboysta. ltse haen herk-
kyyttd ja ldsndoloa kuviini, en sankarillisia machoja. Talticin ndiité ikonisia hevostysléisic
arkisissa askareissaan, toisinaan henkedsalpaavan hienoissa maisemissa. Minun cowboyni
voi olla yhtd hyvin nainen kuin mies, hetero tai homo.

Karoliina Paatos

Good Luck

Hevosen pdd scngyssd. Napoleon ylittémdssa Alppeja. Pegasus. Kentauri. Mies ja hevonen
yhdessd. Mafioso. Lasagne. ltalia. Antiikin veistokset. Mytologia. Kérrynpysrd. Stetson.
Amerikka. Autot ja moottoritiet. Aavikko. Valtameri.

Olin Yhdysvalloissa matkalla kesdllé 2013. Kuvasin auton ikkunasta maisemia, paikkoja,
muita autoja, kaikkea mitéd silmddn sattui. Seisoin ruuhkissa. Pyrin olemaan aktiivinen
tallentamalla padamédrdttomasti ympdristodni. Pidin turistin roolista. Minun tehtévéini

oli vain ihmetelld kun maailma ympérillé tapahtuu. Olin kolarissa, joka ei ollut onneksi
vakava. Sekin oli jannittévéd ja rikkoi illuusion ulkopuolisuudesta.

Luova prosessi. Olla vapaa. Néhdé unia. Haahuilla. Téhdists. Kompassi. Navigaattori.
Ohjauspyord ja hevosenkenka.

Hermanni Saarinen
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Tapiola/—nagttely on: taiteellinen lopputysni Turun Taideakatemiaan. Se on katsaus

muini'smefs'dl’tiisggteén', suomalaisvuteen ja historiaani metsénhoitajan poikana.
i - -

Tapiola on muinaismetscldisen sukuhistoriani saattelema kuvallinen toden ja valheen
rajamailla kulkeva muisto menneesté ajasta. Se on omakohtainen tulkintani siitd, mitd en
ole, mutta voisin olla. Siitd, mitd haluaisin tapahtumien ja hetkien olevan ja siitd mikd on
muistojeni totuusarvo. Kuvitteellinen ja lavastettu ndytss minun itseni silmin maailmasta,
joka on vieras ja samalla osa minua.

pa kuvata ja tuottaa
ellasiahuijata

? i

Kolmastoista, #3 (2013) Tapio, tuiki tuntematon (2013)

TITANIK i 2B i N8 keviit 2014

#workshop

. #dance
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An installation, an instrument,

a network of individual sounds,

a container, the content, a mediq,
a medium and a series of
conserved moments.

..From turtles one learns to walk...
is a piece built with hundreds of
individual sound nodes that are
connected together in one network

we call excirnet. It will open the

possibility to explore and discover
densities of sound events, and their
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temporal and spatial diffusion.
It is a spatial intervention and a
sonic network at the same time.

A bunch of chosen will take
over the installation in a series

of concerts. The sonic output of
the piece will be evolving through
these interventions throughout the
exhibition.

A setting by Samy Kramer and Jari Suominen.

Walking lessons by Jukka Hautaméki, Melting Hearts,
Barry Andrewsin Disko and Marko Timlin (and Few others).
http://exctr.net/
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Dying alone,
dying together

The mastery that the magician has acquired allows him to penetrate not only his own
instability, but also that in other people. The magician knows how to go beyond
himself, not in the ideal sense, but actually, in the existential sense.

Ernesto De Martino: The World of Magic

From the seventeenth to the nineteenth century, the Shugen-dé sect of the Buddhist
Shingon school in the Yamagata prefecture in Japan upheld an ascetic practice of
selF-mummification, sokushin-jébutsu, which means to become a Buddha in one’s own
body. These monks, called isse-gyénin ascetics, went through a strict spiritual and physi-
cal training that consisted of seminar activities, daily worshipping, cold-water ablutions,
extreme seclusion, and a minimal diet that allowed only buckwheat Flour, nuts, and grass
roots For one to four thousand days. After their training, they travelled from village to vil-
lage as missionaries, building temples and performing social work. Those Few isse-gyénin
who actually became mummified Buddhas were, before their selF-mummification, buried
alive in small caves, wooden coffins or pits on the ground, and there, in total seclusion,
would reach nirvana before their physical death.

What is specifically interesting about these self-mummified monks is that although they
were perceived to carry superhuman powers that, u|timqte|3, were used for the common
good of the communities they travelled to, they eventually had to die alone, in a complete
isolation from the world. Most importantly, after the solitary event of monk’s death, his
mummified body was brought back to the public and exhibited For pilgrims and other
visitors. As religious and spiritual relics, these bodies embodied spirituality not only as
living beings, but also in their bodily afterlife. In this respect, the isse-gyénin did not kill
themselves, but in their death presented a solitary threshold between two magical worlds.
Through this threshold, their holiness was extended to eternity, interestingly enough,
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in a material Form, in a human body. Even today, their materiality is protected by

the magical gifts that they offered to the world as protectors of worldly peace through
their mystic powers.

What would this mean For a group of artists who are presenting their work together?

The space where a group comes together is not the same thing as the group itself. Neither
is the event of group’s coming-into-being a constitutive characteristic of the group. The
various spatial and temporal coordinates that can help us to understand better what a
group exhibition could be can also help us to eliminate the very group that makes the ex-
hibition come to life. This elimination, or better, death is not a solitary one: it is witnessed
both by the members of the group and those who are left out and given the honorary
status of the spectator. Hence, the last words on the deathbed are tediously sentimental:
“| wish to thank this amazing group of people that put this all together...”

It is true that the desire For community has also been used as a strategy to approach the
unknown as a collection of unplanned and unscripted events that assumably bring about
the mystery of human life. You probably know the deal: where we once Found certainty
in one’s individual abilities to overcome challenges that life brings to us, we now Ffind a
Fluid subject that is always open to new experiences and surprises that are much more
exciting than our certainty ever was. To open oneself to others is, then, a seemingly sufFi-
cient strategy to strip the self-centeredness that haunts artist’s relationship with the world.
This is the very reason why community-based, educational, and other types of participa-
tory practices in the art world nowadays are so melancholic: by replacing the source of
art’s mystical power from the individual to a community or a group, they stand for a loss
that we are not ready to handle. The eulogy that comes out From our sobbing mouths
helps us take the pain: Co-operation and co-creation that group work permits opens more
possibilities For rhizomatic practices that disrupt easily commodified linear narratives with
specific points of departure and end... Lets be honest: this sounds as convincing as to say
that we are all different and that is what makes the human life so interesting.

The mode being and belonging that the isse-gyénin practiced seems to be something dif-
Ferent. They were never part of the community except as magical characters whose being
differed radically From others. However, their exceptionality was not individuality as it is
commonly understood today, since the whole purpose of their asceticism was to get rid of
themselves and embody Buddha not only spiritually but physically as well. For isse-gyénin,
the world was not something that opened itself for them; their practice can be seen as
what De Martino calls an ability to penetrate one’s own instability within the world. In this
respect, their solitary death was, ot the same time, mundane (they will die, thus they are
like us, they are from this world) and mysterious (their magical characters will continue to
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live, thus they are not like us, they are not From this world). This threshold between two
modalities of being corroded the boundary between a life and a death as well as

the living and the dead. This is why, at the end, their solitary death was neither private
nor communal event, but a spectral reminder of the threshold between singular being and
belonging. One Ffinds no melancholy here: the infinite continuity of their magical presence
means that nothing is lost nor replaced, but cumulated, not as consensus or as a synthe-
sis, but as a form of life.

Certainly, the isse-gyénin do not provide us with a clear aesthetic, social, or political
program that could govern our artistic and curatorial practices. Nor should they to be ro-
manticized as temporally and culturally Othered examples of authentic mystical gestures.
Rather, | see that it is their solitary death that poses intriguing questions For those who
are interested in the relationship between individual and communal presence in artistic
practices. What if a group exhibition was understood as a collection of similar events
that we encounter in the practice of dying-as-selF-mummification in isse-gy6nin2 What
kind of community, artistic or not, would that give rise 102 How would this affect

our magic?
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